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Il contributo passa brevemente in rassegna la storia degli studi sul Kitāb alfarāyiḍ (KF) hararino 
antico, a partire dall’edizione fattane da Enrico Cerulli nel 1936, concentrandosi su cinque aspetti 
principali. (i.) Le tre diverse attribuzioni e la testimonianza di alcuni manoscritti indicano che si 
tratta di un’opera formata dall’unione di tre diversi opuscoli tutti chiamati con lo stesso nome, che 
venivano copiati insieme e che alla fine vennero percepiti come un unico testo lasciando al massimo 
una sola attribuzione. (ii.) La definizione dei confini e delle giunzioni tra i tre diversi opuscoli. 
(iii.) La presentazione dei ventun testimoni attualmente noti del KF. (iv.) Le datazioni presenti in 
alcuni dei manoscritti, e (v.) i glottonimi che compaiono negli incipit, explicit, o colofoni di diversi 
testimoni dell’opera. 

 
 
While he was in Ethiopia, Enrico Cerulli visited the city of Harar many times, where 

he met several local learned people. Among different manuscripts he was shown, some 
were copied for him, in some instances in an abridged form. Other ones he instead man-
aged to acquire, such as one that contained a long prose text in Old Harari known as the 
Kitāb alfarāyiḍ (KF).1 It is followed by a long poem of more than 500 lines known as 
(zi-)ḥarat Ḫalīfāč qaṣīda, in Italian Canzone dei Quattro Califfi, or as zikri of 
cAbdalmālik,2 and another poem most of whose lines begin with Subḥāna Allāh “God 
be praised!.” The KF was and still is quite prominent in the literary tradition of Harar, 
and local people used to read it on important ceremonies such as those that take place 
during the nights of the holy month of Ramadan. Its Old Harari language is quite different 
from present day Harari, and the adaptation of the Arabic script to Harari, i.e., Harari 
Ajami now differs in several features from the orthography of the KF, as shown by the 

* This paper is the result of work that stretched over several years. A preliminary version of it was dis-
cussed at a workshop on manuscriptology held in Copenhagen in October 2007. The author is grateful to all 
those who, in different ways, helped and encouraged him to work on these topics. In particular, and in alpha-
betical order: Abdalla Sharif, Abdulhamid Ahmed, my daughter Caterina Marianna Banti, Alessandro Bausi, 
Michele Bernardini, Giovanni Canova, Fabio Carboni, Demmeke Berhane, Abraham Johannes Drewes, Sara 
Fani, Hartmut-Ortwin Feistel, Alessandro Gori, Gianfrancesco Lusini, Muna Abubaker, Michele Petrone, Lan-
franco Ricci, Adriano Rossi, Valentina Sagaria, Harry Stroomer, Simone Tarsitani, Roberto Tottoli, Siegbert 
Uhlig, Rainer Voigt, Ewald Wagner. The Islam in the Horn of Africa (IslHornAfr) project (http://www.islhor-
nafr.eu), funded by the European Research Council for 2013-2018, and headed by prof. Alessandro Gori at 
the University of Copenhagen deserves a special mention here: without their friendly help many of the data 
that have been used for this paper would have been difficult to obtain. Obviously, any mistakes are only due 
to the present author. 

1 Sic! All the manuscripts of this text use plain yā’ in this word, never hamza calâ kursi.  
2 As shown in Banti (2005: 75 f.; 2010: 156 f.), this is the poem that has been published as Text B by 

Wagner (1983: 53-216), who was not aware of Cerulli’s manuscript in the Vatican Library, nor that the Italian 
scholar had called it the Canzone dei Quattro Califfi. For further data on this poem and some of its witnesses 
see Wagner (1997: 22 ff.). 
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